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Artist Statement 

I paint close friends who are often other artists and family members. My process of taking, 

scrutinizing, and editing photos on the computer; making drawings; using various printmaking 

techniques; and creating a new image under certain constraints, sometimes with a live model, 

reflects my perception of our contemporary space.  I am referring to the mental space most of us 

currently inhabit, which is as much digital as it is physical. The layers of marks in my paintings, 

like the digital layers in Photoshop, allow multiple images to exist in one painting. Although a 

painting is often considered a two-dimensional space, it is actually three-dimensional, a record of 

many textures and gestures. This physicality, the scale and consistency of my hand, is a 

counterpoint to the digital organization of the image. 

The portraits come from a twofold process. The way that the painting provides a record of the 

strokes of my hand is key, so it is important that I keep my plan of action open to my sitter. The 

first part of my process is training my hand and my eye. Everyday, I look at art and media images 

and create drawings, prints, watercolors, still lifes, and landscapes, training my hand and my 

mind. The second part of my process is having a dialogue with my sitters, asking them what they 

would like to have in their portraits, spending time together, and spending time with their work 

and the books or other ideas they share with me. When I begin a portrait, its image is a reaction to 

the person: the shape, size, and color of the surface is important. I like to give the person the 

option of sitting for the painting, using photographs, or combining these methods and having the 

sitter come in for a sketch or to make a touch-up.  In this way, each portrait is an occasion to 

present a newly abstracted space and a combination of my hands’ relationship to art and my 

relationship to the sitter. 

I have always been interested in the relationship between visual painted space and noumenal 

(idea) space. I decided that I wanted to be a painter when I was reading Edith Wharton’s novel The 

House of Mirth. I was thinking about women in rooms. In the novel, heroine Lily Bart is in constant 

contrast to her space or physical environment.  Emotionally, she is torn between true love and the 

comforts of society. The novel begins, “Selden paused in surprise. In the afternoon rush of the 

Grand Central Station his eyes had been refreshed by the sight of Miss Lily Bart.” The novel 

emphasizes the contrast between a person as seen in space and a person’s thoughts while they 

are being looked at, and how this person’s features and accouterments affect their societal 

interactions. Less dynamically, it is a feminist statement against women being viewed as 

“objects,” decorative elements in their environments. Encountering images daily that reinforce 

this decorative view of women and the elevation of fashionable materialism, I find that this 

statement continues to be pertinent.  I am interested in painting the qualities of a person that go 

beyond this superficial visual pairing of figure and ground. I hope that my paintings inspire 

unconventional thought that could be applied to changing any structure.  

 

 

 


