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S taying In presents nine paintings by artist Sarah Lubin of quiet 
figures arranged within interior settings. Working in a Mannerist 
style of painting, Lubin’s oil and acrylic compositions depict 

lithe women with elongated limbs. The environments they occupy are 
ambiguous, made up of geometric planes and patterns. Stage-like, 
the flattened settings function more as backdrops to highlight the 
characters than representations of specific rooms. Within these painted 
parameters, the artist captures her subjects mid-gesture, freezing their 
actions indelibly. Similar to figures cast in marble and bronze, Lubin’s 
statuesque figures appear solid, yet dynamic; suspended, yet on the 
verge of motion.

Lubin states that her “choreographed figures function as architecture 
in the space, defining the composition through varied poses.” Indeed, 
the artist’s depicted postures become — in themselves — the subjects 
of her paintings. Outstretched legs rest on other figures’ laps and 
furniture, creating diagonal lines through the picture-planes. Arms — 
folded, limp, reaching, and raised — further divide the compositions into 
grid-like networks.

Lubin focuses our attention on subtle, passing moments we wouldn’t ordinarily pause 
to consider. A hand is poised over a checker piece, about to make its next move (A 
Green Thought in a Green Shade); a woman pushes hair from her face (Translation); 
another turns on a lantern, casting a sharp wash of yellow-green light (Shadowings and 
Gleamings).

What becomes strikingly clear in Lubin’s work as we move from one painting to the next 
is what her figures are not doing: engaging or verbally interacting with one another. 
Most of the works in Staying In contain two or more people occupying the same 
space. However, despite their proximity to one another, these figures remain cool and 
detached. Inwardly focused, they are absorbed by solo activities and thoughts. Eyes 
never make contact and torsos never face each other. The subjects are illuminated 
in casts of color, as though artificially lit. Rehearsal, for instance, is painted in shades 
of scarlet. A woman emerges from behind a draped curtain, underscoring Lubin’s 
theatrical motifs. At a time when “staying in” has become an all-too-familiar activity, 
Lubin’s performance-like paintings elevate the experience of the indoors and invite 
viewers to reinvent the everyday. 
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A GREEN THOUGHT IN A GREEN SHADE , 2020

Oil on panel 

40 x 40 inches



ALL THAT WE SEE OR SEEM , 2020

Oil on canvas 

48 x 36 inches



FRONT PORCH, 2020

Oil on canvas 

36 x 60 inches



HEAT WAVE , 2020

Oil on canvas 

36 x 48 inches



LOAFER, 2020

Acrylic on canvas 

12 x 9 inches



REHEARSAL , 2020

Oil on canvas 

36 x 48 inches



SHADOWINGS AND GLEAMINGS, 2020

Acrylic on canvas 

9 x 12 inches



TRANSL ATION, 2021

Acrylic gouache on canvas 

12 x 9 inches



STAYING IN, 2020

Acrylic gouache & acrylic on canvas 

8 x 10 inches





EDUC ATION
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2008 	        Post-Baccalaureate Certificate, Painting, Brandeis University, Waltham, MA
2005 	        M.A. in Art History, Columbia University, New York, NY
2002 	        Diploma, Foundation Studies, Central Saint Martins College of Art and Design, London, UK
2001 	        B.A. in Art History, McGill University, Montreal, Quebec, Graduated with Distinction 
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2011-present 	 Adjunct Faculty, Drawing and Painting, UMass Lowell
2020 			   Artist Talk (online), Painters’ Conference, Mount Gretna School of Art
 			   Artist Talk (online), Buckingham Browne and Nichols School, Cambridge, MA
2019 			   Visiting Artist and Artist Talk, Massart, Boston, MA
2017 			   Visiting Artist, Sarah Lawrence College, Bronxville, NY
2016 			   Visiting Critic, Painting II and III, UMass Lowell
 			   Visiting Artist, Sarah Lawrence College, Bronxville, NY
 			   Visiting Artist, Northern Essex Community College, Haverhill, MA
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 			   Adjunct Faculty, 2D Design; Art History: Renaissance to the Present, Fisher College, Boston, MA
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My recent work depicts interiors that
evoke the containment of a stage. 

Color, geometry, and pattern contribute
to the theatricality of the paintings. 

The choreographed figures function as
architecture in the space, defining the

composition through varied poses. Each
scene takes shape to reveal and illuminate

subtle, quiet, and passing moments.

— SAR AH LUBIN
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