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Nancy Margolis Gallery is pleased to announce Sarah Lubin’s first solo exhibition at the gallery. The show will 
be on view January 10th, 2019, through February 23rd, 2019, with an opening reception at Nancy Margolis 
Gallery on Thursday, January 10th from 6pm until 8pm. 
 
Sarah Lubin is a figurative painter who creates familiar, everyday scenes marked by stillness and mystery. 
Lubin, who earned a master’s degree in art history from Columbia University, draws inspiration from ancient 
sculpture and early Renaissance paintings. The artist’s subject matter focuses on the commonplace, for 
example, loading a dishwasher (The Spoon, 2017), experiencing insomnia (Insomnia, 2017), or going grocery 
shopping (Checkout, 2016). Painted primarily with oil on canvas, the figures in her compositions suggest a 
stoic remoteness that make them appear emotionally detached from their environment. Through her 
treatment of routine activities, Lubin transforms the mundane into something monumental.  
 
Lubin’s paintings embody abstract elements. Most notable is her palette of uncommon colors to render a 
specific mood rather than capture the realities of nature; her use of geometric patterning and simplification 
of objects into shapes; and her flattening of space. In Regression to the Mean (2018), three figures are seated 
on or around a bench in silent contemplation. Stone-like, they appear oblivious to one another and gaze in 
different directions past the confines of the canvas. The scene is cast in a green-yellow haze, reminiscent of a 
memory distorted by time. In the center of the composition Lubin depicts a pair of shadowy legs turned 
upside down, as if a fourth figure is performing a handstand, although his torso is obscured. The inclusion of 
an uncanny element like this is characteristic of her work, and it enhances the overall painting with a 
fantastical, dreamlike quality. Independent Study (2016) similarly represents figures lost in their own world. 
Set in a drawing classroom, Lubin presents a layered perspective of quiet figures and an arranged still-life. 
Placed on a table between two pears and a vase of flowers is a sculpted bust in profile, its stony countenance 
perfectly reflecting the impassive appearances of Lubin’s real-life figures. The artist’s addition of the stone 
bust forces the spectator to look more closely at the other figures in the scene and question their physical 
existence. Similar to the inexplicable legs in Regression to the Mean, Lubin portrays a figure lying on her side 
during drawing class, staring at her fingers bound in a Chinese finger trap. The viewer does not know why she 
is on the floor, but her position and bizarre predicament add a surreal element to the composition and stir 
curiosity.  
 
Rich in content, color and mood, Lubin’s paintings invite the viewer to look closer and ask questions. Her 
penchant for antiquity combined with her contemporary settings and use of abstraction imbues her paintings 
with a timeless quality. While Lubin nods to classical sculpture and painting, her compositions remain 
thoroughly original and tantalizingly enigmatic. 
 
Sarah Lubin (b. 1980) grew up in Cambridge, MA. She received a B.A. in Art History from McGill University in 
2001 and then went on to complete a year in Foundation Studies at Central Saint Martins College of Art and 
Design in London. She received an M.A. in Art History from Columbia University in 2005 and an M.F.A. in 
Painting from Massachusetts College of Art and Design in 2010. She was recently the recipient of a finalist 
award from the Massachusetts Cultural Council and her work was featured in New American Paintings in 
2018. She currently lives and works in Boston and New York. 


